FEATURES

Robert Neather % . #1%

HYIE ﬁnﬁﬁi

14

v

it il (Robert Neather) A7y, NRHRGUIENET 3 2 lTE S0

B IR

SCF AR LTI T e B AN T ik
IR 2y o TEIR R PR AL R A4 PR R LAl
SHIMRFEIARZE . WA TER MR, T
AT UM LB 22 ) TP e fdE ™ SRt
o SCTHE AR AR TR VT R AR B A O o
BESCR N Je— R,
AL A ST ARTE FIALFE . 22 TR ARAE 1 2 (A B 1

ittt (EZEASTHEEFIES) U
L% 22 TA) e &I SCAS ) BSOS B

TTIX e B AT AT A EAR S B I . SR,
1B 2 MBI Ha——RIEIE A 52
M 2 8] (58 I LB i —— PR 1Y 7k
BICNEZL. Hlin, kEAFRSULE SIS0
HEXMTAD FREAFAERARAN ] HA i
U o VA T R S0 TR i B2 AR 75
FEMLTER) L MDY, B H AR T

W 51 2 W LRI Ie) 8, S B EAR
BFRIEVER « EIEARE/R (1993-2008) & H 1)
TOE CHRRTE” DhReRES, mRD
BIGE AR BT ARAE RN, SRS A
A AR A A0S, TR 5] S
MR A BT, A SRR S AR SR
AP RS | #7912 ) 2 3 T M N 1= 14
R HAER, TR R S R B
(G SERNE IS O

14 | ThelLinguist Vol/63 No/4

PRI T X R VR SR R A L

A, NITTIE WA [F) 2 0 AT RETFAE R 4R 22 5«

PLadbiiEa s ChEGE) ME~ENN
B, IS seAK TN ST T
BLEARER: R IERGARIEHR, HAR
RS IE” o (HAR, R RIS SO
, BATRIA R “ S WENTIERE
B, PR A G N T R R G R AR AE T
SHT, BN MR A

TEX )G, FIEH BRI T S0,
N EBE CHER”, A E SR T
B BBAh, XETEIEEIN T A K A R 1Y
TEASRBE BRI A", [RIE R “ARTE
BT mEME, HE—RI TR )
NRRRRANAE” o [FE R AR AR R (kA
RSEHEZ DTSR , AT R TS sr
A, GHRTE S SO RT B 2T R AL,
SEAFFIIWAL, A RIT R R R e
TR LR EIEH, BAERE— W s JEd sris 5
WL P —— 8 G J5 AR T R PR SCAL R 2 5 30
Y5 Z R —— AN RS HE S| S W R st
ERE ST SIRE IS

1z R A SO A

S AA G AA T EOBEER . W47l
HEPERIVEX — A% . BT b
IRt CTRELGL TSR B b
SRR “TkRE" ¢ Onthe

Waterfront’ ) Nfil, Zbr%BERME NP S

I TE R

IR A 0 T HA i R R R T
SCYESRRE, X Fh SRR R I BT SO RIS
BGERIR T IR 5] RSO & %
SERHSCVESRIS IR W T iZ RV E R4,
Bkt 2 SRR I bR RS BRI AR
(* All Along the Watchtower’ ) L% Jig 7R 28l
PRERI “ S SRR -4 3”  ( All Roads
PL“Rsk =" (* On

the Waterfront' ) %1, HEA#SIH 75k - A
22 (Marlon Brando) [Fl& HLEC AR, X M
HAHE T 2RI . N E B H H AR
WETREE RS, DRI ORI ——
{HIX — SRS T e
Onthedocks ( “fH3kM =" O HAi&EH,
FE 77 bR Die Faust im Nacken,
CBUREZR” D PUAE

Lead to...London’ ) .

VAT RRRSUr les quals;'

Thefist in the neck’

M R A
HOAE S, 2 R RSO DR P ) IR 4
AT NG S5, e IR TSP
B, SR M SN B I 27 01 7T
%, BIIWHG. HRERR L E .

s BATE T 5 FEATR 7 Qi v
TR T RENE: (R3S S LA I T
FREErT, HEEESCAL AT RE Ay Rk
PEFEREAR L 2, TRANG I B AR )2
o ISCVEA b B S AR RS I ——
B 22 LSS B bR A S AT B ) TSR SRR
s AR BN SCIETT BE LT R AR, B
SE LRI IR TEAR

ciol.org.uk/thelinguist



© SHUTTERSTOCK

PAJLEXBA T

TR R A ST T B R PR, RS LEE
ZURIE LR R BUR 2 FE— K WY
RS, XA O EE I RR T
PSP T EMPECRI QIR A . ZH1C
Ak BIZEDE ST SRS LEW
SR ETFIER IR G AE . STR IR S T
PIRESCN: “FFH T . FERMR ERIEL
RO AN REOR . 7 AR,

HIEF N “Out of the Blue. Have you

heard of underglaze blue porcelain or blue and

white porcelain? They' re actually the same! ”
(PCE8: “HPER. Rl e R
TR TR L —mgr 7 )
RachRi ‘i TIE” (Qing chuyu lan,
FHESCN “WEIEATE” O & — MR,
FLEEm R SO BT o SR, 7RSS
T, XA BAR AU E IR LS A 1) A
W F M, TR R . EREI
WMy S B T S e S L D R A5 U T 00

PR RN F AR = il T 53— R A
K11 I LA
B o WRREIC R, BEORE TECA “
T Coutof) fAJELER, Sl >] i)
TR T R R

TT A 15 ) (R R P S TR (AR RN IR D, A
FCR R R BT G M A . ETE SO,

B g CERES LTEL, Rt
R 2 AIAENR D R 7 HIENTE,
PR LS AT REAE H ARIESE R BRI . A
» AEFSCRECARS, X AE RS T
WHEFI R “F57 X — 2 CRG BT UR
BRI €, (R HE SRS ST
bk SN DN R (R O TR "8 7 S L DS
R ORRAE) Iz ORAMER B, FTELE
PRI AT .

PEE, SRR T SR SR IR
B, RIS A F R, iR AR
TR S PPIFA R 77 abr g
TR B SRS AT SO E 7 E R T AR ] R AR R AL
EINSESTN

“Out of theBlue” ( “HF-&

M Chartered Institute of Linguists

FEATURES

VRG22 ToA ) B3 14 2 2R 41
R, BLEVEIRZ R Y IH T LB A% 0 2
o WRANBHRE S AT « BRI Qudith
Rosenthal) fTit, BMREIIEA Lt —F “ 0
BTN

RN TRFUAH I T8, A2 B A5 I
= (e, EARTEA SO L 2R )
( Translating for Museums, Galleries and
Heritage Sites) , %A HHO7HHF] 5
(Routledge) i fiit Hii -

Notes

1 Baxandall, M (1985) Patterns of Intention: On
the historical explanation of pictures, New Haven
and London, Yale University Press

2 Ibid, 9

3 Rosenthal, J (2021) ‘Behind the Scenes — A
career as an art translator’. In Ahrens, B, Krein-
Kihle, M and Wienen, U, Translation —
Kunstkommunikation — Museum / Translation —
Art Communication — Museum, Berlin, Frank &
Timme, 179-198

AAbhIELESE (EED , BEICER
RICAT R Bk S 2 W X
e ChHED

15

WINTER 2024 The Linguist



